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Vladimir Nabokov is unique as one of the greatest novelists and stylists in the 
twentieth century. He establishes his immortal literary status with his superiorly 
distinct and profound art. Some critics rank him with Proust，Kafka and Joyce as four 
most greatest novelists in the twentieth century. Throughout his life Nabokov 
accomplished abundant works which include novels, short novels, poems, translations, 
dramas, commentary and script of movie. Themes like artists’ originality and 
creativity, the relationship between artists and their works and the eternality of art are 
commonly explored in his works. Among his works, Lolita, Pale Fire and Ada, or 
Ardor: A Family Chronicle, published respectively in 1955, 1962, and 1969, are 
renowned as his three greatest novels. 
Counterpoint is one of the primary artistic techniques in Pale Fire and Ada. What’s 
more, it represents the author’s view towards art, and it is the key to comprehend 
Nabokov’s theme of memory and his philosophy of time. Therefore, counterpoint is of 
great importance to understand Nabokov’s art comprehensively. As a great master of 
counterpoint art, Nabokov designs multi-layer contrapuntal structures in Pale Fire and 
Ada: from character counterpoint, plot counterpoint to world counterpoint. In both 
novels, the contrapuntal characters and worlds are unified by the protagonists’ art. 
Meantime, in creation Nabokov unifies “the average realities” and his artistic realities, 
namely, this world and the other world. So counterpoint writing embodies Nabokov’s 
artistic view: the world is contrapuntal and the nature of the other world is aesthetic. 
Nabokov’s counterpoint penetrates into language level. By juxtaposing his texts with 
other texts, he develops intertextuality counterpoint. In its essence, intertextuality 
counterpoint is a form of literary memory. Through it, Nabokov expresses his 
individualistic time philosophy: time is motionless and time is but memory in its 
making and artists could obtain eternity by recreating his memory. Moreover, through 















This thesis is of three parts, mainly the introduction, the main body, and the 
conclusion. In introduction it offers a brief summary of Nabokov’s life and presents a 
literary review about Nabokov’s study. In the first chapter it defines counterpoint in 
this thesis. The second and the third chapters are the body part. The second chapter 
approaches Pale Fire and Ada in detail from three aspects: character counterpoint, 
plot counterpoint and world counterpoint. Its conclusion is that Nabokov perceives the 
world contrapuntally, and he regards the other world aesthetically. The third chapter 
accesses the two texts from the microcosmic language level: intertextuality 
counterpoint. The first section defines intertextuality; the second section analyzes the 
counterpoint of literary genres in two texts; the third section analyzes the counterpoint 
of the text and other texts, which is further divided into three kinds. They are the 
counterpoint of original texts and its translation texts, the counterpoint of the two texts 
and Nabokov’s other texts, and the counterpoint of the two texts and other writers’ 
texts, among which the third type is the predominant one. The conclusion of the third 
chapter is that: through intertextuality counterpoint writing, Nabokov expresses his 
philosophy of time: time is motionless and artists could get eternity by creating his 
memory. The conclusion part traces the significance of counterpoint art for Nabokov. 
By counterpoint writing Nabokov recalls his lost memory and returns his lost 
homeland, and he also demonstrates his great uniqueness in literary history. 
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Vladimir Nabokov is renowned as one of the greatest writers and stylists in the 
twentieth century. He is unique in many respects. Nabokov wrote in both Russian and 
English, and in both two languages his creation achieves huge success. Throughout 
his life he created a large amount of works including novels, short stories, poems, 
drama, literary commentary and movie script. He is venerated both as a great master 
of modernism and postmodernism. His style is extremely distinct and fantastic. As a 
brilliant stylist, Nabokov entertained his readers with his love of intellectual and 
verbal games, his technical genius as well his exuberant imagination. In his works he 
seeks the origins of creativity, the relationship of artists with their works, and he also 
explores consistently the nature of space and time. Nabokov, with the magical power 
of his art, his individualistic art view and his unique personal charm impress large 
number of readers and scholars worldwide. When Solzhenitsyn won his Nobel Prize 
in 1974, he recommended Nabokov as the next winner, and well known writers like 
John Updike, John Barth, Coetzee and Pamuk are all Nabokov’s followers. Being 
widely read and extensively studied, his works gain a tremendously strong life. 
Ultimately, Nabokov gets his immortal literary fame. 
Vladimir Vladimirovich Nabokov, in Russian Владимир Владимирович Набоков 
was born on April 23, 1899 in an aristocratic family in Saint Petersburg. He was the 
eldest of the five children of Vladimir Dmitrievich Nabokov and Elena Ivanovna née 
Rukavishnikova. His father was a liberal lawyer and politician, who had a great 
influence on Nabokov. He had a wonderful childhood in Petersburg. When he was 
very little he had thoroughly acquired three languages, Russian, English, and French, 
which contributes enormously to his later bilingual writing. Living in such intense 
literal environment, Nabokov cultivated his great hobby of reading. He once had a 
quiet study at home where he was used to reading all kinds of books, literature, 















his youth. Apart from reading, Nabokov also developed another two life-long interests: 
chasing butterfly and making chess puzzles. 
Things changed in 1917. The February and October Revolution took place in 
Russia. The Nabokov family was forced to depart from Petersburg to Crimea in 1917. 
In 1919 when Nabokov was eighteen, they left Russia and began their exile life in 
Europe. From that time, Nabokov lost his motherland forever. Throughout his life he 
could never set foot on Russia again. His spiritual exile was permanent in spite of his 
citizenship of American later. Nabokov started his college years in the Trinity College 
of Cambridge and majored in Russia and French literature. Before his graduation 
from Cambridge, in March 1922, another severe strike hit Nabokov: his father was 
assassinated in Berlin by his political enemy. His father’s death was Nabokov’s 
forever pain, since for Nabokov his venerable father had always been his spiritual 
support. Later Nabokov moved to Berlin, where he had become a recognized poet and 
writer within the Russian emigration community and published under the penname of 
V. Sirin, a reference to the fabulous bird of Russian folklore. In May 1923, he met 
Véra Evseyevna Slonim at a charity ball in Berlin and married her in April 1925. 
Their only child, Dmitri, was born in 1934. Because of the increasingly anti-Semitic 
environment in Germany he left Germany for France with his family in 1937, with the 
exception of Nabokov’s brother Sergei, who died at the concentration camp in 1945. 
Nabokov lost another family member again and forever. During this period, Nabokov 
wrote chiefly in Russian and had gained prominence as Sirin in the Russian 
emigration community. Yet he was little known out of the Russian expatriate though 
he had created excellent works such as The Defense (1930) and Invitation to a 
Beheading (1938). 
In 1940, Nabokov moved to America with his family. He began his creation in 
English. Meanwhile he volunteered to work as an entomologist at the American 
Museum of Natural History. In 1941 he got the position of resident of comparative 
literature in Wellesley College, which provided an income and free time for him to 
write and pursue his lepidoptery. In September 1942, he and his family moved to 















Nabokov began to teach Russian and European literature at Cornell University until 
1959. His detailed notes of these lectures in Wellesley and Cornell were edited and 
published later as Lectures on Literature, which is of great importance to study 
Nabokov’s artistic viewpoint. Nabokov’s creation entered into a thriving stage. In 
1955 his novel Lolita finally got published in Pairs by Olympia Press after it was 
rejected five times by American publishers for its ‘immoral content’. In 1958 when 
Lolita was republished in U.S, it soon stirred up a hurricane of Lolita around the 
world. It also evoked a heated debate in literary criticism around it. Nevertheless, 
Lolita was a great success and it brought Nabokov fame and financial security after so 
many turbulences. In 1961, he and his wife moved to the Montreux Palace Hotel in 
Montreux, Switzerland. In 1962, Nabokov published another important work Pale 
Fire, which amazed the literary field with its uttermost novelty. Soon as it came out 
Pale Fire has attracted numerous attractions and intense reviews. In 1969 his longest 
and most obscure novel Ada or Ardor: a Family Chronicle got published. He 
completed his last novel Look at the Harlequins! in 1974 and left an unfinished one 
The Original of Laura. Nabokov died on July 2nd in 1977 and was buried in 
Montreux, Switzerland. 
Nabokov is primarily known as a great writer, while his career as an entomologist 
is also distinguished. Throughout his life he had taken an extensive career of 
collecting butterflies. During the 1940s, he was responsible for organizing the 
butterfly collection of the Museum of Comparative Zoology at Harvard University 
and his writings in this area were highly technical. In 2011, the Royal Society 
acknowledged that Nabokov contributed considerably to the lycaenid butterflies’ 
classification. His great passion and devotion to butterflies are easily felt in his 
literary works. Various butterflies fly across his different novels and become not only 
a metaphor, but particularly Nabokov’s butterfly aesthetics. He once commented that 
pleasures and rewards of literary inspiration were nothing beside the rapture of 
discovering a new organ under the microscope. Nabokov is also an excellent chess 
composer. When he was in exile, Nabokov spent considerable time on the 
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